NICK
CARTER

Manipulating and layering upon found objects and patterns,
Nick Carter's paintings, assemblages, and videos challenge the
ability of the art object to support itself, both physically and
conceptually. By questioning the relationship between the
physical reality of the artwork and the meaning added by its
'creation myth,' his work explores the necessity and limitations
of context and relatability in abstract visual art. The painting-
on-stretcher is repurposed and caricatured, flipped over and
filled up or remade clumsily, with each piece falling somewhere
within a Venn diagram of "surfaces, sticks, strings, and
receptacles."”

Nick Carter grew up in Philadelphia and got his BA at Brown
University where he received the William Weston Award in the
Fine Arts. He lives and works in Providence, teaching at AS220
Youth and watching the Phillies on and Sixers on the internet.
He also drums in the ex-Providence, psych trio Cool World. His
recent visual art exhibitions include Mining the Collection, a
group show at the Providence branch of the Reanimation
Librarbrary, and Added Walls, a two-week solo show at List Art

Center, Brown University.
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Abig-byte collection of home videos and recordings has been distilled into
a collection of strange and poetic nmusic videos at the mouse pad of Fraser
Evans. Her videos are intended for personal foraging at a distumbing
proxumuty to the spimt. They hope to engender a development and
apprecmtlon of your individual religion. Depending on the mood of the
viewing, the videos can go 50 far out that they descnbe an unforeseen
metamorphosis of what 15 left belund, stamng artboreal lnnger, self-
digestive activity, eructations, and spectral hole-making. They aim to
recogiuze mystery in a way that changes our relations wath one another.
They tell stones of the suspended moment in time between death and
relic, when the ceremental inhabits the man as nuch as he mhabits it.
Mystery does not tend to hold still. We take 1t in when we hold still.
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Fraser 15 from Plantation, Flonda and ended up in Providence to receive a
BS at Brown in Geology. After graduating, her next year was spent in
Providence being a waitress, a plant biology lab assistant, and an
environmental camp counselor. Now she currently resides 10,152 ft lugh
near the Continental Divide in Leadwille, Colorado, sigmficantly
mnproving her rock collection atop the muneral belt and whipping up
videos amongst lmge mountains. She has had a video screened i the local
Pixilerations [v.8] media festival m 2011 and rumerous videos on the
walls of Browm i the Granoff Center, Hillel Gallery, and the McCormack
Famuly Theater. You can listen to the Providence-bom duo, Boobgrate,
to expenence her lyncal and vocal work.
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Nick Carter to Fraser, kelly: Fraser i really like what you're thinking about
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é's o ..No, I've always found that writing

Eé‘ comes from a great inner pain. Maybe
é &9 it's a pain that comes from a
322 realization that one must do something
€ ¢ g for one's fellow man — to help somehow
8‘5 Py to ease his suffering. Maybe it's a
§§£ personal pain. At any rate, I don't
S8 believe good work is possible without
Sog it.
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,g 0.2‘ things up. Yessir. Escape... It's when
§ g I can't write, can't escape m'self,
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High and tight Glose Grop
Cropped Up / Propped Up

fras ;E'Rm. '} & 'mﬂq W.QJ‘B&PR‘?YCERPPMS . tab H{thﬂ.'}ﬂl'& d the

possibilty of painting the walls for our show, could just be off white in some
direction, multiple colors, a paigem:i-dunno-we-definitely-don't-have to-but

t might be cool / make the B @\ This article does not cite any
space feel more FUBU (for u ¢
by us) and not just our little T may be challenged and remo

bits surmounded by the L
Great White of the very big and white gallery.!
The high and tight is a military variant of the buzz cut. It is a ve

functionality of this hairstyle, it is also popular with law enforcem
called "jarheads" because the hairstyle resembles a mason jar.

poser hair FO) p
Poser Models, Poser Props, Poser Clothes an
Poser Scenes for Download

poser prop A



KELLY
ZUTRAU

Pamnting 15 about solving a problem—a specific problem, or sumply the
problem of filling a canvas. The process of painting 15 the sohtion,
but the final product 15 a namrative of that process, not a depiction of
the soltion. To pamnt, I have to be aware of the way I mowve through
the world. How I make breakfast, how I get to work, how I mamntain a
relationship with someone. In my pamntings, I trace back my steps,
and see them as a set of instructions that can be used and modified for
another type of problem. My tendency 15 to project meamng onto
most thangs I see. A garden remunds me the world 1s going to end soon
or a cat on the street 15 definutely lost and needs me and remunds me of
my sister’s hair. My mood 15 affected by the hight in a room and a
certain texture too close to my fingemails can produce a very tangble
anxiety; All this becomes my subject matter.

The product can be oppressive; I often feel ike I'm misrepresented by
the object. I stnive for each pamnting to represent me more accurately
than the last. Dissatisfaction 1s what moves me to make the next
pamnting. The work 15 about process, and while the process 1s a
changing expenence, the painting 15 an impnnt of a transient
perspective.

There's also
this amazing
object, a box
with string tied
around it that
for some reasom
Fou just know
it's got a human
head in it
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Nick carter You May Already Be a Winner Lyrics
“AKOH = 1Wanna Love you
John Hiatt
Don' t Ask Don't,Tell 28 adlonn . @
Poser Hair / er Hairdo / Pro Poser / Pro Posing / Poser & @ )

Send "You May Already Be a Winner” Ringtone to your Cell

this 1s hard

"this 1s my hair"

Dry your eyes pretty girl 38 real as my hair

| just got news from the outside world
u:l:;:):z;z R SO Dro 2012 | don't know how they got our names
s :2‘;‘:; e e But yesterday this etter came:
Kelly Zutrau
to Nick, fraser: Mr. and mrs. resident dweller, your lucky number is
You may already be a winner

1 like dont let me down thats a good one

I've suspected this for years
- Stillin all it's good to hear o
¢ They're pulling for usinthe post  what 1f 1t was just
. . "Put On"
To you my dear, | raise this toast

. 1 1ike dont let put-on (p5t'sn’, -on')

ad).
Pretended; feigned.

n. Slang
1. A deceplive outward appearance
2. The act of teasing or misleading someone, especially for amusement.
3. Something, such as a prank, intended as a hoax or joke; a spoof

Fraser Evans
to Nick, kelly:

I like Comfortable Den
1 1like You Already Kn
& Don't Tell Me

kelly zutrau

+to Fraser, Nick:

hahah comfortable den
me down a lot 1ts rea
not cool 1t 1s true

Fras
YM akonocked up



